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AIEMA - Tiirkiye, Antik Cag’dan Bizans donemine kadar uzanan zaman
stireci igerisindeki mozaikler hakkinda bilimsel ¢aligmalar yapmay1, bu
mozaikleri tanitmay1 ve s6z konusu mozaikler hakkinda bir mozaik veri
bankas1 olusturmay1 amaglayan bir aragtirma merkezidir. AIEMA’ya bagl
olarak, Ttirkiye mozaiklerinin en iyi sekilde sunumu, bu merkezin isle-
yisinin nihai hedefidir. Tiirkiye mozaik veri bankas ve Tiirkiye mozaik-
lerini de iceren bir Corpus hazirlanmasi ¢aligmalari, merkezin faaliyet-
lerinden bazilaridir. Ayrica, merkezin, antik mozaikler hakkinda 6zgiin
calismalart iceren JMR (Journal of Mosaic Research) adinda bir siireli
yayini vardir.

JMR (Journal of Mosaic Research) Dergisi, her yil Bursa Uludag Univer-
sitesi Mozaik Arastirmalart Merkezi tarafindan, mozaikler konusunda ya-
yinlanan uluslararasi bir dergidir. Bu derginin amaci, mozaikler hakkinda
elestirel bir analiz, yorumlama, mozaik ve onunla ilgili konularin sentezi
ile bilimsel ¢alismalar i¢in bir platform olusturmaktir. Derginin temel
konusu, Tiirkiye mozaikleri ve Tiirkiye mozaikleriyle iligkili mozaikler-
dir. Bunun yaninda, dergi yaratict ve 6zgiin mozaik arastirmalari iceren
diger mozaiklerle ilgili makaleleri de kabul etmektedir. Ayrica dergide,
mozaikler hakkindaki makalelerle birlikte, kitap tanitimlar1 ve haberler
de bulunmaktadir.

JMR hakemli bir dergidir. Makaleler ingilizce, Almanca, Fransizca ve
Tiirkge dillerinde yazilabilir. Dergide yayinlanan makalelerin sorumlulu-
Su makale sahiplerine aittir.

JMR, 2009 yilindan itibaren EBSCO tarafindan tam metin olarak, 2014
yilindan itibaren TUBITAK - ULAKBIM Sosyal Bilimler veri tabanlari
tarafindan ve 2016 yilindan itibaren ise Clarivate Analytics (Thomson
Reuters) - Emerging Sources Citation Index (ESCI) tarafindan taranmak-
tadir. Makaleler, Crossref'ten alinan DOI numarast ile yayinlanmaktadir.

JMR, her yil Kasim ayinda yayinlanmaktadir.

Mozaik Arastirmalari Merkezinin izni olmaksizin JMR’nin herhangi bir
boliimiintin kopya edilmesine izin verilmez. JMR’de makalesi yayinlanan
her yazar makalesinin elektronik ve basili halinin yayinlanmasini kabul
etmis, boylelikle telif haklarint IMR’ye aktarmis sayilir.

Bu dergideki makalelerde kullanilacak olan kisaltmalar Alman Arkeolo-
ji Enstitiisti yayin kurallar1, Bulletin de 1’ Association international pour
I’Etude de la Mosaique antique, AIEMA - AOROC 24.2016, La Mo-
saique Greco Romaine IX ve Der Kleine Pauly dikkate alinarak yapil-
malidir.
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José Maria Blazquez Martinez in memoriam (1926-2016)

José Maria Bldazquez Martinez (Professor of Ancient
History and Fellow of the Spanish Royal Academy of
History) passed away on March 26, 2016, in the city
of Madrid (Spain) after a full life devoted to teaching,
scientific research and the spread of antiquity; and le-
aving all of us -who have had the immense fortune to
enjoy his mastership and overwhelming personality-,
with an immense sadness.

Prof. Bldzquez graduated in Philosophy and Letters
from the University of Salamanca in 1951 and defen-
ded his PhD in the Complutense University of Madrid
in 1956. During the next decade, Prof. Bldzquez con-
tinued his training under the supervision of Prof. Pal-
lottino at the University of La Sapienza in Rome and,
granted by the DAAD, at the University of Marburg,
under the supervision of Prof. Matz and Prof. Drerup.
Subsequently he made other successful research stays
at the University of Tel Aviv, the British Academy of
Rome, the University of Catania, and in the German
Archaeological Institute branches at Istanbul, Damas-
cus and Riyadh. In this regard, Prof. Bldzquez always
defended the importance of international networks that, through academic contact with other
schools and colleagues, conceived as essential for personal development and the progress of
scientific research.

After this intense formative period, José Maria Bldzquez obtained a position as Professor of
Ancient History at the University of Salamanca (1966-) and shortly after at the Complutense
de Madrid (1969-), where he was designated as Professor Emeritus. At the same time, he was
an active member of the former Institute of Archaeology "Rodrigo Caro" (CSIC), that he direc-
ted during more than ten years (1973-1985). Finally, in recognition to his academic trajectory,
Professor Blazquez was elected as a Fellow of the Spanish Royal Academy of History. In all
these institutions Prof. Bldzquez developed a brilliant contribution to the promotion of Ancient
History in Spain, especially important was his capacity for mentoring (he supervised more than
40 PhDs during his academic life) large teams of teachers and researchers, that obtained seve-
ral tenured positions in different universities and academic institutions. He was also a prolific
author publishing many handbooks and monographs that are authentic milestones in history the
Spanish scholarship (i. e. La Romanizacion, Historia social y economica. La Espaiia Romana.
Economia de la Hispania romana, Bilbao, 1978, Historia de Esparia Antigua, 1. Protohistoria,
Madrid, 1980; Historia de Esparia Antigua Il. Hispania romana, Madrid, 1978). Largely in-
fluential was also his leadership in the direction of the scientific journals as Archivo Espaiiol de
Arqueologia (1973-1987) and Gerion (1983-2010). In addition, Prof. Bldzquez directed nume-
rous archaeological excavations at Caparra (Cdceres), Céstulo (Jaén), La Loba (Fuenteovejuna,
Cérdoba), and in the Monte Testaccio (Rome).

By virtue of its training and its wide perspective, Prof. Bldzquez's research trajectory was the
reflection of the scientist dedicated to the study of antiquity, with a masterful management of
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diverse written and archaeological sources, always connected with current in-
tellectual debates of all social and human sciences. During his career published
more than 37 books, acting of editor in other 9 monographs. He also published
234 articles in the most prestigious, both Spanish and International, scientific
journals and several chapters in collective volumes. His research interests co-
vered multiples areas on the study of antiquity: the Phoenician and Greek co-
lonization of the Western Mediterranean, the Late Iron Age communities of the
Iberian Peninsula, the study of Pre-Roman religions, the Impact of primitive
Christianism in the Late Roman Empire, and, of course, the ancient economy of
Roman Spain, with an special focus on the exports of Baetican olive oil.

Finally, we would like to highlight his research on Roman mosaics, whose first
publication dates from 1975 - "Arte y Sociedad en los mosaicos del Bajo Im-
perio" [Art and Society in the mosaics of the Late Roman Empire] Bellas Artes
75, 1975, pp. 18-25 -soon followed by- "Mosaicos romanos del Bajo Imperio"
[Roman mosaics of the Late Empire], Archivo Espariol de Arqueologia 50-51,
1977, pp. 269-293., In this regard, Prof. Bldzquez continued the a research line
previously initiated by his teacher Prof. Antonio Garcia y Bellido. Since 1976
to 1996, Prof. Bldzquez promoted and directed the Corpus of Mosaics of Spain,
within the framework of the international project sponsored by the AIEMA. Th-
rough this monumental labor, Prof. Bldzquez contributed to establish the study
of Roman mosaics as an authentic sub-discipline in the field of the Spanish Clas-
sical archaeology.

The obtention of several I+D Research projects, funded in competitive calls by
the Spanish Ministry of Science (acting as Principal Investigator from 1976 to
1997) and an International Project of the Joint Hispanic-American Committee,
with the University of West-Lafayette, Purdue (Indiana-USA), allowed Prof.
Bldzquez to create a permanent research team on the study of Roman mosaics.
This team, which I (Prof. Neira Jiménez) am honored of have been part, ma-
naged the realization of the above mentioned Corpus de Mosaicos de Espaiia
(CME), a work continued afterwards by its dear colleague, Dr. Guadalupe Lépez
Monteagudo (CSIC). In addition to the publication of 12 volumes of the CME,
he presented numerous papers on the Hispanic, African and Near Eastern Roman
mosaics in the most prestigious conferences on these topics, such as the Inter-
national Congresses organized by the AIEMA or L’Africa romana confe-rence,
organized by the Centro di Studi sull’ Africa Romana of the Universita degli stu-
di di Sassari, as well as in countless courses and seminars in other ins-titutions
and universities, such as the Roman Mosaic Seminar of the UC3M, to which he
attended every year, without missing any of the 9 editions celebrated.

Prof. Bldzquez was a firm believer in the work developed by AIEMA, having
been named member of Honor of this scientific association. He also formed part
of the editorial board of the Journal of Mosaic Research, where he published
various articles, and presented papers in both the 11th International Colloquium
on Ancient Mosaics, held in Bursa on 2009, and in the 5th Colloquium of AIE-
MA Turkey , held in Kahramanmarag on 2011. Prof. Bldzquez was a true lover
of Turkey.

Prof. Bldzquez was an unavoidable reference in the international scholarship
on ancient mosaics, many colleagues who share our pain remember his vitality
even in the XIII. AIEMA Congress held in Madrid on September 2015, where he
gave the inaugural conference. As a testimony of his enthusiasm for the study of
ancient mosaics, he was already thinking of traveling to the next AIEMA Cong-
ress scheduled for 2018 in Cyprus. Proof of his infinite generosity, he prepared
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tirelessly until the end of his days a text on Diana in the mosaics of Roman Spain
for X SMR, held in September 2016 at Universidad Carlos III de Madrid.

His decisive contribution to the study of antiquity has earned him numerous
recognitions from many international academic institutions and associations:
Fellow of German Archaeological Institute (1968), Board member of the L.’ As-
sociation Internationale d’Epigraphie grecque et latine (AIEGL), Member of
the Hispanic Society (1974); Fellow of the Academy of Arts and Archaeology
of Bolonia (1980), Fellow of the Spanish Royal Academy of History (1990),
Fellow of the New York Academy of Sciences (1993), Fellow of the Academia
Nazionale dei Lincei (1994), Fellow of the Fine Arts Academy of Santa Isa-
bel de Hungria (Seville) (1995), Fellow of the Real Academia de Bones Letres
de Barcelona (1997), or Fellow of the Académie de Aix-en-Provence (1999),
among others. He also received many prizes as the Franz Cumont prize from the
Académie Royale de Belgique (1985), the Great Silver medal of Archaeology
from I' Académie d'Architecture de Paris (1987), or the Cavalli d’Oro prize from
Venice (2003). Prof. Bldzquez was named doctor honoris causa by the universi-
ties of Valladolid (1999), Salamanca (2000), Bolonia (2001), Leén (2005), and
Universidad Carlos III de Madrid (2015), and received the Orden del Mérito
Civil, one of the highest recognitions granted by the Spanish govern.

He was a genius as scholar, but also a genial person. For both reasons,
colleagues, students, and friends of many countries, that have the fortune of
meet Prof. Bldzquez during his life, feel a great emptiness for the loss of our
dear teacher.

Prof. Dr. Mustafa Sahin Prof. Maria Luz Neira Jiménez
Bursa Uludag University Universidad Carlos III de Madrid
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The Roman Villa of Tirana (Albania) and Its Mosaics

Tiran Roma Villas1 ve Mozaikleri (Arnavutluk)

Elda OMARI "
(Received 15 November 2017, accepted after revision 16 July 2018)

In memory of Prof. Dr. José Marfa Blazquez

Abstract

Tirana, the capital city of Albania, in Antiquity did not exist as an inhabited centre, simply it was considered a
rural area, the residential territory of Dyrrachium patricians, as was Ercolano for Pompeii. In 1972 in Tirana,
during the construction of a building, the remains of a rustic villa built in Roman Period were brought to light
accidentally, and some of the rooms were decorated with polychrome mosaics. This villa was used for more
than four centuries and it has several phases of life, for this reason it was dated by the archaeologists between
the end of the I*' and the 5" century AD.

The principal goal of the research is the punctual analysis of the mosaics motifs and their contextualization in
the Balkan and Adriatic area, to identify the owner and the craftsmen who live and work in it. The second goal
is to present to the international scientific community this rustic villa, a unique case for Tirana.

Keywords: Tirana mosaic, rustic villa, domus ecclesiae, Roman Albania, Christian Albania.

Oz

Arnavutluk'un baskenti Tiran, Antik Caglarda bir yerlesim merkezi olarak var olmanus, basit bir sekilde,
Pompei icin Ercolano’nun oldugu gibi, Dyrrachium’un asilzadelerinin kirsal yerlesim bolgesi olarak kabul
edilmigtir. 1972'de Tiran'da, bir binamin ingaati sirasinda, Roma doneminde insa edilen rustik bir villanin
kalintilart tesadiifen ortaya ¢ikarilmis ve bazi odalarin ¢ok renkli mozaiklerle dekore edildigi tespit edilmistir.
Bu villanin dort yiizyil askin bir siire boyunca kullanildigi ve birkag nesli barindirdigi anlasilmis ve bu nedenle
arkeologlar tarafindan IS 1. yiizythin sonlaru ile 5. yiizyila tarihlendirilmistir.

Bu aragtirmamin asil amaci, mozaiklerin ve mozaiklerde kullanilan motiflerin dikkatli bir analizinin yapilmast,
mozaiklerin Balkanlar ve Adriyatik cografyasindaki yerinin belirlenmesi, mozaiklerin sahiplerinin ve moza-
ikleri isleyen zanaatkérlarin tespit edilmesidir. Ikinci amag, Tiran icin essiz bir érnek olan bu rustik villay
uluslararast bilimsel topluluga sunmaktir.

Anahtar Kelimeler: Tiran mozaigi, kirsal villa, domus ecclesiae, Roma Cagi’nda Arnavutluk, Hristiyan Arna-
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A Roman Vila in the Centre of Tirana

The research will focus on a structure found in the capital of Albania, Tirana
(Fig. 1), which in the beginning was used exclusively as a residential and pro-
ductive structure, but, later on, part of the building became public (Anamali -
Meksi 1972: 12; Omari 2013: 373-384).

The ancient villa is located in the middle of the modern centre of the city, not
far from the principal square, “Scanderbeg Square”, and between two important
roads: “Rruga e Durrésit” and “Rruga e Kavajés”, connecting Tirana with the
port of Durrés, from which the most important road of Balkan Via Egnatia-
Eyvatio 000 starts, and its hinterland, Kavaja, also located on the route lead-
ing to Byzantium.

From the research carried out in the last years, Albanian archaeologists have iden-
tified in the hinterland between Durrés (Dyrrachium) and Elbasan (Scampia), in
the area that today we can consider the territory of Tirana, several castles and
sites already inhabited in the Illyrian period. The sites that are better known are
those of Mali i Vilés and Dorézi, where the castles built in the 6-5" century BC
were used and restructured respectively till to the 6™ and to the 4™ century AD
(Ceka 2006: 62-66; Cabanes et al. 2008: 254-258). As the recent studies have
not been systematic and many details are missing, it is difficult to reconstruct
precisely the ancient landscape. Surely, this area of ancient Albania, after the
Roman occupation, became a busy region with mercenaries, solders and merc-
hants traveling both to the East and to the West (Ceka 2006: 62-66). Another
testimony, although unclear because of the lack of precise details, can be found
in the 4" book of ITepi xtioudtwy of Procopius of Caesarea where castles are
listed that were built ex novo or reconstructed in the territory of Epirus Nova
by Emperor Justinian. On the list of the new castles we find that of Tiridva
— Titiana, while on that of restructured castles that of Tvoxavog — Tyrcanus
(Procopius 1961: 251) is mentioned. Perhaps the latter is the castle of our centre
that over the centuries became Tyrana — Tirana, as was mentioned by Eduard
Lear in his travel diary in Albania (Destani - Elsie 2008: 42-54, 79-82). Until
now, nothing is known on these mentions, and therefore the information remains
to be checked. However, in Tirana, not much time ago, during the reconstruc-
tion of a central street, close to the Parliament, archaeologists found the remains
of the Ottoman castle. Maybe the Justinian walls are preserved under them? In
this case, we are not so far from the Roman villa, which was found by chance
in 1972, during the construction of a building in the neighbourhood called
“Partizani”. Approximately -0,30 /-0,40 meters below the city’s modern trek-
king level, were discovered the remains of a residential structure decorated with
mosaics. Immediately after the discovery, the work for the construction of the
palace were interrupted and the excavations started, coordinated by the Institute
of Cultural Monuments and the Institute of History of Tirana. The archaeological
investigations brought to light only the south-east part of the ancient building,
with their different phases, the floors decorations, several fragments of ceramics
and bricks, and various funeral steles that identify the building with a rustic villa
and, at the same time, include the period of its first construction between the 1*
and the 2" century AD (Fig. 2).

Two centuries later, in the 4™ century AD, based on some structural data,
archaeologists think that the owner of the villa performed some changes. In this
second phase the building was transformed from a unitary structure in two sepa-
rate parts: one exclusively residential and one for productive activities, aimed
at working the fields. It is in this moment that the Christian message begins

Figure 1

Tirana location with the mosaic site in the
centre of the modern city

(re-elab. by E. Omari).



Figure 2

Plan of the rustic villa of Tirana (from
Gilkes 2004: 286 fig. 119, re-elab. by E.
Omari).

The Roman Villa of Tirana (Albania) and Its Mosaics / Tiran Roma Villasi ve Mozaikleri (Arnavutluk) 157

. Existing walls

{ Conjectured walls
J

to spread in the territory of Albania and with more probability the owners of
the villa became Christians. In this historic phase the celebrations of the first
Christian communities took place in private buildings or in catacombs (Bowes
2008: 4-11; Sfameni 2014: 99-112). Until today in all the Albanian territory the
catacombs have never been found. Consequently, the owners, converted to the
new religion, reorganized the villa making further structural changes, as it hap-
pen in all Mediterranean area (Volpe 2002: 26-63; Chavarria Arnau 2009: 11-13;
Chavarria Arnau 2010: 639-662). In this case, in order to have a larger room to
hold the community meetings and to celebrate the sacrifice of Christ, in the east
side, where the main room of the villa is, was added an apse, while on the west
side, on the mosaic of the room which will be the narthex of the Christian build-
ing, the figures of two pairs of fishes were inserted and counterpoised.

Indeed in Albanian literature the building is known as the “domus ecclesiae” or
as the “rustic villa” of Tirana. The Albanian archaeologists have interpreted the
last changes as adaptations to carry out a structure for the celebrations of the new
Christian community that gravitates around it (Gilkes 2004: 284-286).

The architecture of the part that becomes ecclesia is simpler: on the west side two
doors permit the entry into the narthex, of rectangular shape. Two other doors
carry out on the eastern wall of the narthex, allow guests to enter into the main
room, which ends in east side with an apse. These three rooms at the moment
are the principal rooms of the rustic villa as they are decorated by polychrome
mosaics, with geometric patterns; motifs which are used both in the Roman and
late antique period (Fig. 3). Here, as in the whole Adriatic and Mediterranean
area, the artisans used geometric patterns that are neutral and employ them
to decorate structures that have a double value, private and religious. Only on
the mosaic of narthex elements are inserted that can be connected to the new
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religious tradition, fish and birds, the latter mentioned by Anamali (1993: 460),
but no longer visible.

During the excavations other environments were found on the north side of the
structure, perhaps rooms linked to the private activities of the villa, some of
which still display bricks floors with monograms (Omari 2009: 81-89). This
shows that in the phase of the conversion of the rustic villa into domus eccle-
siae the craftsmen used blocks with the symbol of the cross, dating back to
Constantine I (306-337 AD).

Figure 3
Reconstructive design of mosaics
of rustic villa (photo E. Omari).
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The Mosaics of Villa

The mosaics realised in tessellates, as already mentioned above, decorate impor-
tant rooms and have polychromatic and bi-chromatic geometric and geometric-
figurative patterns. The material used for the mosaics, with most probability, is
local. From a visual examination it was possible to note that in it prevail lime-
stone tesserae in white, beige, black, grey, pink, violet colour, whereas the red
tesserae are made by ceramic material-terracotta.

Starting from room “A”, which must have mainly been an access room, it is vi-
sible that during the late antiquity period it went through structural and decora-
tive modifications, which lead the archaeologists suggest that these changes are
due to the use made of the room that became the narthex of the new ecclesiae
(Fig. 4a-d). The south part of this environment was destroyed during the open-
ing of the foundations of the modern palace. Therefore, today almost two-thirds
of the wall structure is preserved (12,9x4 m). From a recent study done by the
University of Siena, as part of a Master thesis, the scholar hypothesises a much
larger environment where the length is 25.51 m and the width is 4,56 m (Miti

Figure 4 a-d 2005: 24-31).

Mosaics fragments in the room “A”
(photo E. Omari).

The floor decoration of the room, brought to light in fragmentary conditions,
present a tessellate with juxtapose texture of the mosaic surface (Omari 2011:
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679), where perhaps there were two connecting bands, one to the north and an-
other one to the south of the room, but only a small fragment was found in the
north corner. This white monochrome band was decorated by row of spaced and
poised serrated polychrome squares (Décor I: pl. 5a). There are two edges, pre-
served in part, consisting in polychrome stylized arcade of peltae with a column
supporting the central point of pelta, forming twin arches (Décor I: pl. 97e) and
three interbraided bands of polychrome round-tongued guilloche opened from
eyelets, running in opposite directions (var. Décor I: pl. 75¢). The edges enclose
the field composed of two rectangular panels inscribed by lozenge loaded by
current waves; on the triangles, formed by the lozenge, curved ribbons are pre-
sented with Hedera or heart-shaped leaves, in the centre of this lozenge another
rectangle with two contrasting fishes was inserted (Décor I: pl. 299¢).

The second room decorated with mosaics is room “B”, rectangular (11,20x9,45
m), both for the size and for the floor decoration must be identified with a rep-
resentation environment that in the second phase, after structural changes it be-
came the hall /nave used for the religious ceremonies (Fig. 5a-g).

Also in this room the artisan uses the juxtapose texture to make the floor mo-
saic, where the first edge defining the entire surface is composed of arcade of
peltae with a column supporting the central point of pelta, forming twin arches
(Décor I: pl. 97e) followed by a simple guilloche in contrasting colours (Décor
I: pl. 70d). They enclose two panels, one is small and is divided into three parts
and another one is larger. The first panel is limited by a triple line with black
tesserae, which in turn divides it into three distinct areas. This part of the field
presents three motifs decorations: two squares, with equal decoration to the sides

Figure 5 a-d. Mosaics fragments in the room
“B” (photo E. Omari).
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g
Figure 5 e-g of the carpet, and a central one. Inside of the lateral squares, on a white surface,
Mosaics fragments in the room “B” a shilled of triangles with opposite colours (Décor II: pl. 327b) are inscribed,

(photo E. Omari). which on the sides of the square form four triangles loaded by kantharoi. The

pattern of the central decoration has an orthogonal shape of intersecting circles,
forming saltires of quasi-tangent solid spindles and concave squares, the colours
counter changed (Décor I: pl. 237a). The second panel, which covers most of the
room, presents a centralized pattern, in a square and around a circle, made up of
4 lateral arches interlaced tangentially with the circle, and of 4 chevrons in the
corner. These are adjacent to the arches (here in simple guilloche, the chevrons
with meander and swastika in opposite direction with a double “T” (Décor II:
pl. 367c¢). The central circle in the inside is defined by a simple wave (Décor I:
pl. 101b) and is loaded by a shield of scales with radial flower effect (Décor 1I:
pl. 333b). The four arcades that are formed at the side of the central circle are
adorned with simple waves and by geometric elements, while the four squares
placed between the circle and the arcades are loaded by zigzag rainbow-pattern
of simple filets (Décor I: pl. 199b).

On the east side the large room is close to the apse, room “C”, which is a semi-
circle and has a diameter of 5.16 m. Added to the structure of the home and the
environment that preceded when the building became a domus ecclesiae, so at
the end of 4" century AD, not only the construction technique, but also the size
of the wall are different from the set of the villa, they vary from 0.67 to 0.75
m of thickness. The apse mosaic, of which only a small part can be found, has
another texture, which is iterative (Fig. 6). It presents an orthogonal pattern of
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intersecting circles, forming saltires of quasi-tangent solid spindle and concave
squares, and the colours are changed (Décor I: pl. 237a).

Figure 6
Mosaics fragments in the room “C”
(photo E. Omari).

The Comparisons of the Motives of Mosaics

The following analysis of decorative patterns used in the mosaics of Tirana,
being they employed to decorate the edges or the fields or as filler elements of
the basic motif, will not be considered as dating elements for the floor mosaic
and for the architectural structure. They are indeed very common throughout the
Mediterranean area, but they will help us to understand the tastes of the territory.
Given the vastness of their distributions in different places and times, we will
give only examples from neighbouring areas of Albania: the Balkan and Italian
area. It should also be specified that where the motives are widespread and the
testimonies exceed a certain number they will be mentioned in general without
specifying the structure or the environment they decorate.

The Edges Motifs

Décor I: pl. 5a: row of spaced and poised serrated polychrome squares.

Although in part visible in the mosaics of Tirana, this pattern is known but not

very frequent. In the Albanian territory, the second example comes from the % @ ‘%. @.
room with the apse in the Athena domus in Apollonia, which is dated between

the 2" and the 3™ century AD (Omari - Bonini 2016: 32-33). If we look at the

neighbouring areas of Albania, the pattern is absent. Currently it was found in  zpE==syezmen
Greece and specifically in few churches of Cos island, dated at 5"-6™ century

AD (De Matteis 2013: 48-68). In Italy, there is only one example in Rome; the

floor decoration now is preserved and exhibited in the Capitolina Collection.

Also in this case, as in the Tirana mosaic, the row of spaced and poised serrated

polychrome squares mark the central panel of the threshold of an unknown room

only on two sides; this mosaic is dated by the scholars back to the middle of the
3 century AD (Salvetti 2013: 283-285). If we wanted to expand the comparison
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area, which looks like the pattern that had origin and fortune in the East, it is
enough to consider that many edges, in different rooms of the Roman domus
excavated in Antioch, dated between the 2™ and 3" century AD, were decorated
with it (Levi 1947: 66-281), such as the church of Bishop Martin in Gerasa,
erected in the 4" century (Picirillo 1989: 1704-1711).

Décor I: pl. 97e: polychrome stylized arcade of peltae with a column supporting
the central point of pelta, forming twin arches.

Currently the pattern with pelta on columns forming twin arches seems to be
unknown in Albania and the example of Tirana can be considered unique for this
territory. In addition to use in the edges of the rooms “A” and “B”, the pattern
was employed with a single arch and carried out with inferior quality only in an-
other site, in the mosaic of the Acropolis church of Butrint (Mitchell 2008: 85).
This design, although not so recurring, in the Balkan area was found in Istria,
on two occasions: in a rustic villa discovered in S. Simeone and in the Christian
basilica of Orserio (Zovatto 1971: 58) and in Bulgaria, at Stara Zagora, on the
edge of the large room of the late antique domus. In the Bulgarian mosaic, the
motif was used only on one side of the room, just in the west (Valeva 2011:
930-932). By contrast, in Italy this pattern is used both in roman tradition, in a
mosaic excavated in Vatican, dated between the end of the 1% century BC and
the beginning of the 1* century AD, with arches that more elaborated than the
one in Tirana, (Blake 1936: 121), in Christian tradition in north Adriatic area, on
the Grado island, used to decorate the edge of the baptistery mosaic, dated to the
beginning of the 4" century AD (Zovatto 1971: 63).

Décor I: pl. 75¢: a variant of two interbraided bands of polychrome round-
tongued guilloche opened to from eyelets, running in opposite directions.

The pattern with three interbraided bands, running in opposite directions, in
Albania’s territory prove to be used only in Tirana mosaic, but it is a variation
of the original motif found in Costanza, in Romania (Barnea 1977: 183). The
pattern of the edge of the Tirana mosaic is a triple and is unique for the area. In
Albania, the archaeologists have always found this design with one band starting
from the 2"-3" century AD, in the roman domus of Apollonia and Butrint, until
reaching the religious structure of the 6" century AD, specifically in Lin and Bylis
basilica and in the Saranda synagogue (Omari 2009: 132-133). However, in the
Balkan area, in Greece, the pattern is widespread as a single braid, both in edges
of the private domus of the 2"-3 AD and in edges that decorate the floor of the
early Christian basilicas, then of the 5"-6" century AD. Exemplars were found
in the basilica of Managitas, in the basilica “A” of Elitas and in the basilica “B”
of Chersoneso on the island of Crete (Atzaka 1988: 123-137). A punctual com-
parison with our pattern, three interbraided bands of polychrome round-tongued
guilloche opened to form eyelets, running in opposite directions was discovered
in a small church of Cterio Castron in Amfissa (Atzaka 1987: 187-188). If we ob-
serve the Italian mosaics it is known that, in this area, the motif is privileged with
polychrome round-tangent double guilloche opened to form eyelets too. From
the census carried out throughout the country many braid examples were found,
with all the nuances that the pattern can undergo, except for the triple band. The
similar edges to our example were found accidentally in Rome, in Tiburtina
road, locality Settecamini. The mosaic discovered without context was dated
by the archaeologists, based on stylistic data, between the end of the 2™ and the
beginning of the 3™ century AD (http://tess.beniculturali.unipd.it/web/home/).
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Décor I: pl. 70d: outlined simple guilloche on a coloured ground.

This decorative pattern has been known since the origins of the mosaic and
throughout the Mediterranean area. In Albania we find it almost everywhere
since the imperial period to the late antiquity both in private buildings (Apollonia
and Butrint domus) and in public buildings (Lin, Bylis, Mesaplik and Saranda
basilica) (Omari 2009: 132-133). In the Balkan area the comparisons are so
many, therefore, in this analysis we are going to mention a few of them. Starting
from the Greek area, the outlined simple guilloche on a coloured ground can be
found on the island of Delos (Bruneau 1972: 53) and on Kos island. Here it is
used to decorate the edges of the major basilica of Kephalos and the Baptistery
of Zipari (De Matteis 2013: 40-44, 67-68); in Macedonia it is present in the
mosaic decorations of the episcopal basilica of Stobi, into the Thyrsus Bishop
basilica in Tegea and in Nea Anchialos basilica, all of 5%-6" century AD (Kolarik
1989: 372-439). In the italic area it is witnessed throughout the area from the 1%
to the 5M-6" century AD. Only in the area of X Regio there are seventeen mosaics
between Adria, Este, Padova and Verona, which have had a decorative element
of the edge this pattern (Rinaldi 2007: 33-35). In the central-northern area of
Etruria there are fourteen edges carried out between the end of 1* century BC
and 4" century AD where the outlined simple guilloche on a coloured ground is
used (Bueno 2011: 211).

Décor I: pl. 10g: serrated saw-tooth pattern.

This pattern used in the mosaic of Tirana doesn’t present any limits in space and
time. Being so well-known within the Albanian territory, we find it in Apollonia
in a domus from the 3" century AD and in a late antique basilica of the city; the
pattern was also used in the floor decorations of the so-called Triconch palace of
Butrinto and in the mosaics of the basilica extra muros in Elbasan (Omari 2009:
134-135). If we turn our gaze to the Balkan area, the serrated saw-tooth pattern
is present in Greece, in Delos, in the domus of the northern quarter (Bruneau
1972: 50). By contrast, on the western shore of the Adriatic, in Italy, it has been
attested already in the republican era in Rome (Morricone Martini 1967: 48-49),
in Sirmione in so-called Grotta di Catullo (Roffia 1997: 157-159), in Este in a
Roman domus excavated in the Albrizzi Villa, in Padua in an unclear context,
excavated in the centre of the city (Via 8 Febbraio — Palazzo degli Anziani), in
Verona in two domus (Rinaldi 2007: 29). Four attestations can be found in the
Tuscany area: two in Arezzo, one in S. Liberata in Grossetto and one in Volterra,
all framed in a period of time between the 2™ to the 4™ century AD (Bueno 2011:
201-202).

Décor I: pl. 101b: wave pattern (normal).

This decorative motif'is one of the oldest and the well-known in Greek (Salzmann
1982) and Aegean areas, especially on Delos island (Bruneau 1972: 266). The
pattern, used to define pebble mosaics already in the 4% century BC, has a very
long life and wide diffusion across the Mediterranean, and as this pattern doesn’t
know space and time limits it is impossible to lose all the archaeological evi-
dence. In Albania, beyond the Tirana example, other seven edges decorated with
this motif were identified. In this territory the theme appears at the dawn of floor
decorations, in the 4" century BC in Durrés; once again in Durrés we find it emp-
loyed in a mosaic of the 2™ century AD and later in the decorations of Roman
houses of the 3"-4" century AD in Apollonia, Saranda, Butrint. It can also be
found in the late antiquity basilicas “D” and “E” of Byllis, both built in the 5®-
6" century AD (Ceka - Mugaj 2005: 73-75; Omari 2009: 131-132). The same
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happened in the Macedonian and Greek area. The development and the distribu-
tion of the pattern go from the 4™ century BC to the 6™ century AD. We just need
to think of the Hellenistic mosaics of Corinth and Olinto (Salzmann 1982: 95-
103); of Pella (Guimier-Sorbets 2004: 1163-1172), the mosaics of Delo’s houses
(Bruneau 1972: 172-303), the domus of Peristeria (Kolarik 1989: 140-154), the
Roman houses and the early Christian basilicas of Crete dating back to the mid-
dle of the 2™ and the 6" century AD (Markoulaki - Christoudoulakos 2004: 366).
Still in Italy, the normal wave pattern is widely spread throughout the territory.
In this respect we can give the example of what was found near Foggia, in a late
antique villa dating between the 3™ and the 4™ century AD (Fiorella et al. 2006:
454); the two testimonies found in Este and Padua dated between the middle of
the 1% century BC and the 2™ century AD (Rinaldi 2007: 50-51), and those found
in Lucca, Populonia and Volterra, dated from the end of the 2™ and the beginning
of the 1% century BC (Bueno 2011: 226-227).

The Field’s Motifs

Décor I: pl. 299e: (variant) of lozenge inscribed in a rectangle (here outlined).

This pattern that in Tirana is used to decorate the central part of the floor mosaic
of room “A” in Albania is known but not widespread. Currently, in addition to
the mosaic of Tirana, in this Balkan area it was used to decorate the threshold
of the north nave of the basilica “A” in Bylis (Mugaj 1987: 173-190), whereas
in Greece it is highly appreciated by the client and has been used in the mosaics
decorations since the Hellenistic era, for example in Delos, in the mosaic which
adorn the Italian agora, in one of the rooms of the “House with a column” and
in the “House III Q” located in the theatre neighborhood (Bruneau 1972: 141,
218, 283). Still in Greece, two examples coming from Oikia and Tasos (Atzaka
1998: 233-234,335-336) were found in a private building built during the impe-
rial era. However, they are not missing in the late antiquity basilica. Here we
can mention the mosaics of the basilica “A” of Chersonisos and the basilica of
Eleutherna (Sweetman 2013: 213-216, 225-227). In the italic area some mosa-
ics testify that this pattern, drawn in two-toned colours (black and white), was
found in Rimini, in the threshold of room “C” of a Roman house close to the
arch of Augustus. The mosaic is dated by the archaeologist back to half /end of
the 1% century (Riccioni 1994: 80-81). It was also found in Desenzano, again
used to adorn the threshold of one of the rooms of a Roman house (Mirabella
Roberti 1994: 109). Based on the edited data we can say that the lozenge pat-
tern inscribed in a rectangle had better luck in the Eastern area than in the West:
numerous are the exemplars which come not only from the Greek but also from
the Roman houses discovered in Antioch (Levi 1947: 37-219).

Décor I1: pl. 327b: shield of triangles, in contrasting colours (here with 28 tri-
angles per row, in 11 rows).

The shield of triangles pattern, which decorates part of the main room of the rus-
tic villa, is well-known and diffused throughout the area of the Roman Empire.
Therefore, even in this case, it is very difficult to bring all the examples docu-
mented. The most immediate comparisons are among those within the Albanian
territory, in important sites such as Durrés, in the “hippocampus thermal bath”
dating 1% century AD; in Apollonia, in the Athena domus, dated between the 2™
and the 3" century AD; in the Triconch Palace at Butrint, dated between the 2™
and the 4" century AD (Omari 2009: 181). Even thought there is no scheme that
is much appreciated by the customer, in the Balkan area the examples are not
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missing. A testimony to the use of the scheme comes from Bulgaria, from a pri-
vate building of the 3™ century AD, excavated at the ancient site of Philippopolis
(Plovdiv) (Kessiakova 1994: 166-167). In Greece, currently, the pattern can be
found both in private houses built during the imperial era (2"-3" century AD)
and in public structures, as are the early Christian churches. The following are
some examples found on the island of Crete. The first one comes from the so-
called Dionysus villa (2™ century AD), the second from a residential building
of Mitropolis of Gortina dated between the 3™ and the 4" century AD, the third
from the triclinium of the Roman house found in the Kypriotaki properties of
Chersonisos (4th-5" century AD), while in the late religious context the pattern
was found in three basilicas at Poros, at Klapsi and at Antichira (Atzaka 1984:
51; 1987: 149, 164-169; 1988: 83-85). On the west shore of the Adriatic see, in
Italy, the motif is mainly documented in Rome, with five attestations all carried
out between the 1% and 4" century AD. However, the item in Italy that shares
more similarities with the Tirana pattern was excavated at Narni in Umbria and
was part of a mosaic fragment which decorated the field of the Roman villa room
dating back to the 1* century (http://tess.beniculturali.unipd.it/web/home/).

Décor I: pl. 237a: orthogonal pattern of intersecting circles, forming saltires
of quasi-tangent solid spindle and concave squares, the colours are counter
changed.

The pattern is quite simple and therefore very diffused throughout the Empire.
From Albania, in addition to the testimonies of Tirana, there are eleven
other attestations, all carried out in red and white (two-toned), which come from
the Roman houses and the early Christian basilica brought to light at the sites
of Berat, Bylis, Saranda and Butrint. The buildings that are located in a time
span that goes from the 2" to the 6™ century AD. Therefore, in this territory the
orthogonal pattern of intersecting circles circulated for four centuries (Omari
2009: 177-178). There are many samples in the surrounding area as well. Not so
far from Tirana, on the ancient way Dyrrachium-Naissus, at Ulpiana (Kosovo),
the motif was used to decorate three environments of a Roman house from the
imperial era with mosaics (Cvetkovi¢ Tomasevi¢ 1994: 145-146). In other parts
of Balkan area, in Macedonia, we find it on the mosaics of the Episcopal Church
at Stobi and of the great basilica at Heraclea (Kolarik 1989: 97-98). In Greece
it was found on the island of Kos as part of the mosaic of the early Christian
basilica of Zipari (De Matteis 2013: 64). Also the italic examples are numerous
and here we can cite only a few. In Rome only, until today three mosaics floor
adorned with the orthogonal pattern of intersecting circles are known: the first
sample comes from the port of Rome, Ostia, from the Insula of Aquila, the floor
of the corridor of one of these houses was covered with this pattern (Becatti
1961: 194). The second mosaic was found in Via Rusconi, in the heart of Rome,
which decorated the floor of an undocumented structure; the third mosaic with
this scheme was found in the Roman suburb, in the hypogeum of the so-called
Villa Lucchina. The archaeologists dated all these examples to the 3™ century
AD (http://tess.beniculturali.unipd.it/web/home/).

Décor II: pl. 367c: Centralized pattern, in a square and around a circle, with
4 lateral arches, interlaced tangentially with the circle, and with 4 chevrons in
the corner adjacent to the arches (here in simple guilloche, the chevrons with
meander and swastika in opposite direction with a double T).

This motif, which currently decorates most of the carpet of the great room of the
rustic villa in Tirana, results to be an unicum for Albania, which suggests that
his diffusion was very restricted. In the Balkans, until today, there are only three
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mosaics decorated with this pattern and specifically there two are in Greece:
in the narthex of the basilica of Aigion and in the central nave of the basilica
of Delfi (Atzaka 1987: 180-82, 94-197). The third one, which is more similar
to the mosaic of Tirana, was recently discovered in Bulgaria, at Stara Zagora.
Here the centralized pattern, in a square and around a circle, was used in the
carpet of the great room of a late antique domus. Based on the stylistic analysis,
Bulgarian archaeologists date this mosaic between the end of the 4™ end the
beginning of the 5" century AD (Valeva 2011: 927-934). On the Western side of
the Adriatic Sea, this pattern is completely absent in Italy. From a study done by
M-P. Raynaud on three examples found in France, it seems that the motif has late
antique origin and is well known in the Middle East, between Syria and Turkey
(Raynaud 1996: 69-102).

Filler Elements

Besides the decorative patterns of edges and fields, with all the other Roman mo-
saics the mosaic of Tirana also shares the so-called filling elements, the geomet-
ric or figurative decorations that fill the empty spaces of the geometric scheme.
In our case, in the narthex room filling elements are used on the mosaic ad: a
curved ribbon with Hedera in the end and fish in opposite directions. Both are
known elements but not widespread. In Albania, opposite fish are found only in
the Tirana mosaic, while the ribbon with Hedera in the end is present in another
carpet, the one found in the entrance of the “G” domus at Apollonia (2™ — 3%
century AD).

Other filler elements are found in the geometric motifs that decorate the large
room inside the two side panels those with triangle-shaped shields. Four kant-
haroi have been employed to fill the four triangles of the result and the hexafoil
(flower with six petals) in the middle. Both the kantharos and the flower were
widespread throughout the Mediterranean area already from the Hellenistic peri-
od until the late antiquity era. Let us just consider the mosaics of Delos (Bruneau
1972: 69-70) and the pebble mosaics studies by Salzmann (Salzmann 1982: 76,
113, 119-121, 124-126). In Albania a similar pattern is found in the mosaic of the
apse room in the Triconch Palace at Butrint (Mitchell 2011: 242-251). Instead,
in the big panel, the one with the centralized pattern, in a square and around a
circle, the filler elements are: the turning wheel in contrasting colours, a shield of
oblong bipartite polychrome scales which and appears to be windswept (Décor
II: pl. 333b) and the zigzag rainbow-pattern of simple filets (Décor I: pl. 199b)
at the sides of the central circle. Also these patterns are very common in the
Mediterranean area, however some of them were carried out in later periods, for
example the turning wheel in contrasting colours is witnessed in Greece, in the
late antique basilica of Dietomo (Atzaka 1987: 151-152). On the contrary, the
zigzag rainbow-pattern of simple filets has been certified to date back from the
imperial era to the late antiquity both as a filler element and as a real decora-
tion of the carpet. Currently it was found employed in the Christian basilica of
Crete (Sweetman 2013: 210-212, 225-227) and on the mosaics that adorn the
late antique domus of Stara Zagora in Bulgaria (Valeva 2011: 934-936). This
zigzag pattern was also discovered in Italy, in a mosaic at Desenzano (Mirabella
Roberti 1994: 109). Also the comparisons related to filler patterns are important
engagements for the reconstruction of their temporal development. Elements
such as kantharos and hexafoil have a very long life and distribution (3™ century
BC — 6™ century AD), while other elements such as shields of oblong bipartite
polychrome scales, appearing windswept and the turning wheel in contrasting
colours seem to be mostly employed during the 3™ and the 6 century AD.
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Conclusions

In the end of this research the questions that emerge are more numerous than
the solutions. First of all, the location of the villae is never chosen by chance
but because of rural and productive reasons as well as because of the business
conducted by the clients. Rich clients whose families had been living in the vil-
lae for some generations, making renovations and, as seen, also changes could
afford high expenses. Being the mosaic of Tirana an unicum for the city, some
questions arise spontaneously: who are the clients of this villa? Are they mer-
chants who travelled and comprehended the new religion or are they landowners
who received Christian guests? Were they indigenous people or did they come
from other parts of the Empire? All this is hard to say. Moreover, how big was
this Christian community to establish a domus ecclesiae and to adorn it with
mosaics? Providing answers with accurate data to all these questions has not as
yet been possible for various reasons, especially because the modern Tirana has
been greatly enlarged and the presence of the new buildings does not allow any
archaeological investigation. Other issues emerge if we think of the artisans who
used to work there. Who are they? Where did they come from? From the analysis
illustrated in this study, it is possible to observe that some decorative patterns,
such as Décor I, pl. 5a (row of spaced and poised serrated polychrome squares),
Décor I, pl. 75¢ (variant of two interbraided bands of polychrome round-tongued
guilloche opened to from eyelets, running in opposite directions), Décor 1II, pl.
299 (lozenge inscribed in a rectangle), and Décor II, pl. 367c (centralized pat-
tern, in a square and around a circle, of 4 lateral arches) are mostly widespread
in the eastern Adriatic region. This data stresses the fact that part of the motives
come from this part of the Empire and the artisans, in their itinerary, move the
wave of motive fortune, which fades when they meet their clients different taste,
which the craftsman try to respect. In this landscape of mosaic patterns, it is
curious that pattern Décor II, pl. 367c is documented in Albania in the end of
4™ century AD and has a precise comparison in the mosaic of Stara Zagora in
Bulgaria. They were used to adorn a domus built at the end of 4™ century AD
as well (Valeva 2011: 927-934), which runs against all the examples proposed
by Raynaud (Raynaud 1996: 69-102) as they mostly come from early Christian
basilicas. Can it be that the craftsmen who carried out the mosaics of Tirana were
local people who altered move, with the patterns, in to work in the East part of
the peninsula? Another peculiarity of the Tirana mosaics is the use of the three
interbraided bands of polychrome round-tongued guilloche opened to form eye-
lets, running in opposite directions, which, as seen from the comparisons, find
a precise comparison in Greece, but here they were carried out later in the 6™
century AD. What can be said about this? Within a vast territory like that of the
Roman Empire, where everything and everybody used to travel: people, goods,
culture, and so did also cartoons with decorative patterns. It seems that Albania
had developed a typical taste for the decoration of their buildings and conducted
a filtering role for the capital of the Empire, Rome. Albania has its own crafts-
men’s workshops that developed their own decorative motifs and know-how
maybe they also import it.

In conclusion, the archaeological data, the excavation materials, the level quotas
and the stylistic analysis of the floor mosaics allow us to confirm the various
phases of the building, the wealth of the clients and above all its use: from the
end of the 1*' until the 5" century AD, when the barbaric invasion started in this
territory.
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Figure 7

The archaeological site of Tirana with
the new mosaic protections

(photo E. Omari).

Unfortunately, from a structural and decorative point of view, the needs associ-
ated with the modern buildings around and the road do not allow further exca-
vations for a more accurate knowledge of the complex. The mosaic fragments
of Tirana, unlike other Albanian mosaics, are preserved in situ. Thanks to the
conservation work carried out in 2009 by the Institute of Cultural Monuments
of Tirana, the archaeological site has been consolidated and made available to
visitors and scholars (Fig. 7), so the mosaic is visible and accessible.
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